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“TO THE READER. 
lp this third booklet a littie group 
of Jove Songs has been set beside 
“Flower Songs ancl Poems of War of 
the same hake As those ¢$iven in the 
two Former Volumes. 

At times, and especially when 
love was their theme, the Classical 
Singers of wd AP have laid aside 
something of their habitual graceful 

league. Through their Husk the 
personal mote is then more clearly 
heard. Bat even in their love poetry 
they Seem half to protest that it le 
Dew rather than Tears with which 


their sleeves are Wet ;— wn werse © 


the unhappy lover Always dries or ak 
tempts to dry his tears chen his sleeve. 
Even the Sorrowful womarn— for Surely 
it is a Woman— who laments “Love's 
Sileoce” speaks enly of the Echo and 
the Hill, wot of her Lover's cruelty. 

Ip ik be remnenybered thak the 
Japanese sleep on quilts laid down 
Afresh rvery night per the floor, 
the pretty necromancy of “The Lost 
Spell’ may be better uvderstoud. As 
{or the Mists and Rain of Spring, 
they are Almost as dear To the Poets 
of Japan As the Cherry that scatters 
her MWlossam so gaily ov the breee, 
and Which, though she has Also & 
sterner Significance, 1S often used 


as the type of ran laughing love. “The 


Plum Blosson mere austere, Whose 
white buds are often bidden in the 
Winter snow, ts dedicated to Virtue, 
Constancy and te Poets themselves. 

A few notes on- the historical 
Allusions in the Swerd Songs and 
other references ave Given in the 
Postscripton, while the Sources from 
Which the poems are derived Together 
With the time — Ancient, Mediaeval or 
Modern— at which they were written 
are set forth in the TVable of Contents, 
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FRomM MY WINDow. 
My dwelling is a little Hovel, Yea } 
But near the sea and sheltered by 
ie Pees. 
Avd locking thence Vsee Where far away 
— The Snow upen the Peak of Fuji shines. 
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THE FIRST FROST OF THE YEAR. 
“Tis Autemn, and the tarly orning 
vr 
Here in Arashiyama strikes so cold, 


“the kindly Maple “Trees have bacle oS 


WwleaAr 


Brocaded Garments af their red and. 


Tat QUEST. 


Ye who rfovld leave the Freting World, 


J 


ana go 
Tar Lp amony the Wills +o Seek release 
From Sorrow ’mid the Silence and the 
Snow, 


What All ye de if there ye : 


Fincl mo Peace ¢. 
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te LONELINESS. 


y have livee long por the 


hv) ounta ins by aw, 
And for SO long. have heard 
the Wind that calls 


And sighs AMON? the Siwevy ins 


Pines, that now 


My ae seems empty when 
the Silence falls. 
| 4 e Nan engetcu 
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THE WANDERER. 
gaa thro’ BariGodness when 
you bade me go, 

And harshly turned me from 
“your door away, 

2 ieee shall sleep where 

ES fragrant Cherries blow 

ReciaM, So Misty Meer, thic 

night in May. ) ; 

ae : The | Aue Rengelsu. 


IN THE VALLEY. 

Nay! Tam old, the Hill cof Rank 
is high— 

Why shold } breast the steep 
incline again 2 

Here in my Hut | live more happily 

Among the simple people of whe: 
Plain. 


Soke fawa Va L tsukunve. 
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SO SOON. 
Waking Dawn VY caw the dev lie 
grey 
On all the silent Pleasance, so 1 
said 


Cldloal in Will surely Wleam to 


» 


day 
3.4 ven while ; slept the qlow’r 
was dead. 
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THE POET’S FLOWER. : 
Pleum Blofsom hidden by the drifted FD 
| | Svov 
\ ISeneath the Moon's cold radiance 
yet more white ! 

Paets alowe Your flow’ ring places 
OE | 4 
A perfume Gides them throug) 
the Winter Nigbt. 
Oushikaechi Mitsune . 
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Grey in the night He Hostile Land 


Before me Stretches far, 

But I see the Hills oF Echigo 
Where my father’s ashes are, 
And T hear kind wvoices speaking | ar 
OF Gre away at the war— 
CF one whe long ago left them 
For the Changes and chance oF 


the War. 
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A FAREWELL. 


Never again, I think, my Feet shall 


‘Sean 
These Temple stairs. The Arrow comes 
not back 


That once. is loosedl. Perchanen nee 


not lack 
Remembrance in the Werld hen T aw 
pe 


Musenoké Nasatsura. 


“Sa 


(A SivorD DANCE.) 
ST Aihere istas nought but the stealthy 


sound of the Whips 
As the clansmen rede at the ford 
“lo the camp Where a thousand 
bvarriors kept 
The banners of their Lord, 
“Fer this”, caid the Chieftain, ten 


long Years 


ae ? 
ae, 


Have IT waited and Sharpened oe 


lian” dl 


roe Ee OBE oe the eel eet Grey oF 


the Aww | 


at the c) Amour battle rose 


v4 


nd the Chieftain knew by the 


‘Ada bite | sel 


J 


He veorrbect bis fir te ses: 


a aes bis Sword Flashes out like 


av Shoaling Pe care 


, 
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But the host of the seep closed 
once more ae 

Ere it Aled at the break of the , 
Aay, 

And ‘twas only because of wv VAs- 


sal 5 sper 7 


“dhe sword WAS baulked of 


its brey, | | 
Prrd only because oF wv \ XS ‘iS 
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startled hexse : 
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THE LOST SPELL. 
Daily I place my pillow differently, 
Wondering Whether East or South 
or West 
Or North 1 laid it eve 1 went to 
rest, 
The night that in my dreams yow 


came to ee, oe 


JFnor. 
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AT DAWN. 
Hark ! From the eaves a 
Sound cf falling rain— 
Winter is going. Cruel love, 
1 pray 
The hardness of thy heart 
may melt away - 
As melts the ice now Spring 


has Come AXA. 
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SILENCE. 


Should I entreat it, in my 


misery 

Eiyiok aloud 1 think ttek 
Pea HIT 

Rid be ko eartlcds bet 
some Echo still 

Must from the rocky sum- 


mit ANSWET Me. 


AT THE GATE. 


Scatter Your Wofsoms, Cherry 
trees, } Pray, 
Teo keep my Friend still longer 
i 


at my side. | 
Quick! with your drifting Snow fe) 
of petals hide aid 
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MIST AND FLOWERS. 


As oM the Mountains, When the 
Clouds above 
Fall to the earth in Mist,— a 


man may see 

Vhe dim, White blossom oF 
Some Cherry tree, 

Ni only Lave ] seen the One 

1 love. 


Sseray Pe ke ; 


Dew. 


| Thies wilt return To pie dvhy shoulc 
: oy grieve 


ieee thy 


For such short } arting © 
words are Irve, 

To will not weep-- See these are 

: | eis Vrops of Dew 

I Net oe — not tears, that glitter on 

| 


my sleeve. 
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1OVE AND SLEEP. 
| 


Whéneler T Sought to Sain the dear 


delight | 
O* meekblng thee in cl¥eams, an laid 

me down 
Breathing thy name; then straightway 


Sleep has flown 


¥ 


To Teawe me SiBhing vor thee all the 


pe 


POST SCRIPTUM. 


GF these poems “The Nightwatch” 
and “The Battle of Kawanakajima, are 
written in the Chinese style, and ape see 
fore longer than the Classical Japanese 
‘Tanka such as “The Farewell, and the 
Blessum Poems and Love Songs. “The 
Author of “The Nightwatch” was the 
mediaeval Warrior Llesugi Kenshin who is 
also the hero cf the Modern Sword Dance 
given here under the title of “The Battle 
of Kawanakajima’. “Takeda Shingen — 
the Long Snake of this latter ballad— 
was attacked at night by Kenshin, who, 
recognizing his foe by the magic White 
helmet which he were, Wounded and 


wold have killed him but that Uesugi’s 
horse, being struck by nv Spear, Swerved 


and carried his master away. Takeda 
Ghingen in his turn was the hero and 
reputed author of a poem Which, under 
the title of “The Glory of This World’? 
will be fond in Volume IL vf this 
series. “The author of “A Farewell’, 
Kusuncki Masatsura, lke his father 
before him was an aclherent of the 
Nanche Dynasty and fought fer the 
Emperor Gomurakann against the Ashi- 
kaga family. He wrote this poem with 
an arrow on the walt of the Nyot- 
rin-cdo at Yoshino before departing on 
bis. last Campaign. 

A pretty story is told al the 
Tanka, “From My Window? Before 
the seat of the Shogunate was trans- 
ferred te Yedo—the present Tokyo— 


that district was considered a Wild 


and barbarous land. When Gta Dekwan, 
Lord of Yeelo, visited the Imperial 
Palace at Kyote the courtiers fxpected 
to see only an illilerate coumtry Squire. 
“Their Surprise was great when, on 
being asked by the Emperer to describe 
bis abode, he made Answer in the poem 


here given. “To this the Emperor re- 


plied ly a graceful cormpliment Also in | 


Verse, and both poems have been pre- 
served to us. | | 

A Few Allusions in the Blossom 
Songs inns need some explanation. 
The fugitive beauties cf the Convolvelus 
Hower symbolize the ¢vanescent nature 
of all material leveliness. The Brecaae 
wf the Maples” is a Favorite phrase in 
Japanese Poems; and in abe ee 
Fost of the Year”, the reference is te 


the showering glories of the Prutumn 
leaves Which enrich the robes of the 
passers by. 

“In the Valley”, “The Quest’, 
“Lionelimess ancl “The Wanderer” 
are touched with religious Sentiment. 
The Author of the first was the 
Famous Prince of Mito Who wfter An 
active lfe spent in the Service 
his Country became a hermit in 
“The Village of Plum Blossom: While 
the last two poems were written by 
v beautiful And Charming Woman of 
the nineteenth century who upon the 
death of her husband became «a Bud- 
dhist Nun. 
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